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INFORMATION FOR
TEACHERS & STUDENTS
The script will be available for access by schools at the
beginning of Term 3 through a private link via the Theatre
Works

website

www.theatreworks.org.au.

Free

Educational Resources will be available through the same
website.
Developed by Theatre Works' award-winning team and a
council of children, MEDEA: Out of the Mouths of
Babes, is a playful and fantastical retelling of the
Euripides' classic, made specifically for teenagers and
young adults.
The show has the potential to open up conversation
about how millennia old texts are still relevant today and
introduce topics such as perspective bias and fantastical
storytelling. It delves deep into the themes of the original
text including passion, power and revenge. There is room
for classroom discussion on family dynamics and
obligation,

focusing

on

the

journey

from

the

commencement of Jason and Medea’s relationship to the
end of their family line.
FREE E-BOOK OF MEDEA BY EURIPIDES
https://www.gutenberg.org/files/35451/35451-h/35451h.htm
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1. Preparing to see the show
To the student:
This work is designed to engage you as a teen and young adult audience, set up to be a
production that excites you for many years to come. The education pack will help you to
analyse the old and new text pre-viewing the show and unpack the production elements
and performance post-viewing. Additionally, it will provoke you to discuss the relevant
material from the original text of MEDEA by Euripdes and how it sits today.
The information you discover will directly inform your responses to the Theatre Studies SACs
in Units 3 and 4 as well as the end of year examination.
To the teacher:
The activities in this Education Pack are designed to help students prepare for VCE Theatre
Studies Unit 3, Outcome 3 or Unit 4, Outcome 3.
Many activities are designed to work as both individual response questions or group
discussion and presentation points. It is suggested that students read the script by
themselves to facilitate an individual response in regards to text analysis. Activities can be
run prior to viewing the show and then again post-viewing to determine what elements were
conveyed primarily through production elements and performance.

Image by: Daniel Rabin
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2. Euripides' Medea - Synopsis
After the adventures of the Golden Fleece, the Greek hero Jason took his wife Medea into exile at
Corinth. However, he then left her, seeking to advance his political ambitions by marrying Glauce,
the daughter of King Creon of Corinth.
The play opens with Medea grieving over the loss of her husband’s love. Her nurse and the Chorus
of Corinthian women fear what she might do to herself or her children. King Creon, also fearing
what Medea might do, banishes her, declaring that she and her children must leave Corinth
immediately. Medea begs for mercy, and is granted a reprieve of one day, all she needs to
extract her revenge.
Jason arrives and attempts to explain himself. He says that he does not love Glauce but can not
pass up the opportunity to marry a wealthy and royal princess (Medea is from Colchis in the
Caucusus and is considered a barbarian witch by the Greeks), and claims that he hopes one day
to join the two families and keep Medea as his mistress. Medea and the Chorus of Corinthian
women do not believe him. She reminds him that she left her own people for him, murdering her
own brother for his sake, so that she can never now return home. She also reminds him that it was
she herself who saved him and slew the dragon which guarded the Golden Fleece, but he is
unmoved, merely offering to placate her with gifts. Medea hints darkly that he may live to regret
his decision, and secretly plans to kill both Glauce and Creon.
Medea is then visited by Aegeus, the childless king of Athens, who asks the renowned sorceresss
to help his wife conceive a child. In return, Medea asks for his protection and, although Aegeus is
not aware of Medea‘s plans for revenge, he promises to give her refuge if she can escape to
Athens.
Medea tells the Chorus of her plans to poison a golden robe (a family heirloom and gift from the
sun god, Helios) which she believes the vain Glauce will not be able to resist wearing. She
resolves to kill her own children as well, not because the children have done anything wrong, but
as the best way her tortured mind can think of to hurt Jason. She calls for Jason once more,
pretends to apologize to him and sends the poisoned robe and crown as a gift to Glauce, with
her children as the gift-bearers.
As Medea ponders her actions, a messenger arrives to relate the wild success of her plan. Glauce
has been killed by the poisoned robe, and Creon has also been killed by the poison while
attempting to save her, both daughter and father dying in excruciating pain. She wrestles with
herself over whether she can bring herself to kill her own children too, speaking lovingly to them
all the while in a moving and chilling scene. After a moment of hesitation, the children are heard
screaming. The Chorus considers interfering, but in the end does nothing.
Jason discovers the murder of Glauce and Creon and rushes to the scene to punish Medea, only
to learn that his children too have been killed. Medea appears in the chariot of Artemis, with the
corpses of her children, mocking and gloating over Jason‘s pain. She prophesies a bad end for
Jason too before escaping towards Athens with her children’s bodies. The play ends with the
Chorus lamenting that such tragic and unexpected evils should result from the will of the gods.

www.theatreworks.org.au
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Activity 1: MEDEA as told by you
Answer these questions individually, as a group or in class discussion:
For more in depth answers, first read the E-Book on page 3.
MEDEA IN YOUR WORDS
What are they key events that occur in Euripedes' Medea?

the chorus
What is the function of the Chorus in Medea?

medea and jason
Why does Jason leave Medea? Do you think he is being truthful about his reasoning?

medea
When reading the above synopsis, how did you picture Medea? Why do you think this is?

www.theatreworks.org.au
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Pictured: An 1868 Sculpture of MEDEA by William Wetmore Story
Currently housed at The Met, 5th Avenue
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3. ABOUT
MEDEA: OUT OF THE
MOUTHS OF BABES
MEDEA: Out of the Mouths of Babes is a reimagining
of the original Euripides' Medea told through the
combined memories of the two children. Opening in a
world that is dark and eerie the story begins as you'd
expect from a Greek Tragedy. It does not stay this
way for long, quickly shifting into a newsroom
reporting on the tale after the event. We travel from
the studio into the story via only the events that the
children were privy to as they are being channelled by
a clairvoyant.
This show integrates the original poetic text with new
adapted writing and the addition of popular music
sung live. The ensemble of three actors use their
bodies as transformational vessels portraying ten
characters between them across the show. MEDEA:
Out of the Mouths of Babes contains three worlds The Meta, The Newsroom and The Children's Memory
(Fantastical Version of Events). It brings into question
how the characters are positioned in the traditional
narrative and whether that still holds when told
through politically unbiased eyes. In this version there
is no Aegeus, no Gods and no chariot. Every
character is accountable to their actions in the real
world and cannot escape to another time, place or
realm.
The performance is highly physical, telling the story
through the whole body. This is accompanied by
ambitious staging, music and design choices that
work simultaneously to create a MEDEA spectacular.
Though the story is told from the perspective of the
children, it is certainly not a child's story. MEDEA: Out
of the Mouths of Babes is dark, complex and deeply
moving for a teen and adult audience.
Image by: Daniel Rabin
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Activity 2: The children
(Performance Task)
the children's eyes
In Groups: Find a scene in the traditional text that the children would have been privy to
(something they saw or heard).
Now think about that scene from a child's perspective - if they were telling you how it
happened - what would they say? How would they explain it? Would they use words,
movement, drawings maybe a combination of these things or something else entirely?
Stepping into the characters of the children, you have 20 minutes to create a performance
outcome based on the scene you selected to show the class - get creative (because
children definitely would!)

Planning Space:

www.theatreworks.org.au
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4. DIRECTOR'S VISION FOR THE PROJECT (OVERVIEW)
I’ve been interested in and working with the myths of Medea since
2001. Throughout my career I’ve included Medea as a character
and theatrical thread in other works and I’ve done a number of
creative developments for different versions Medea but none have
made the stage until now.
Deciding to come back to these myths in 2022 started simply from
me looking for something that had some meat on the bones, by
which I mean - a starting point that has a solid story and strong
imagery that would allow the creative team to go to somewhere
bold and full of life.
Coming out of two years of covid-induced-domestic-drudgery I
wanted to ensure the world we were creating and exploring didn’t
feel or look like the one we currently live in, while still exploring
themes and concepts that are relevant to contemporary life.
Choosing to frame this particular retelling from the perspective of
the children came about initially from not wanting to demonise,
justify or vilify either Medea or Jason in one particular light. I think in
the current political climate with the kind of media and social
media cycles that we have - it would be very easy to tell a
reductive version of this story, which I’m simply not interested in which is why I decided to include real children in the development
of the work. Their minds work in ways that are so different from ours
as adults, their politics are different, their hearts are less shielded,
they don’t psychologise everyone and their imaginations are simply
wild.
We rarely make work about children, unless it is made for children more often than not children are used simply as theatrical devices,
their lives and feelings exist within a work to affect the adults in the
narrative. In most readings of the Medea myths they posit a rather
peculiar rhetoric of who suffered more, lost more, sacrificed more
between Jason and Medea while ignoring the obvious fact that it
was the children. They lost their parents, their lives and their
futures.
Medea: Out of the Mouths of Babes doesn’t erase the experience
of the adult characters but it focuses on the experience of the
young ones - those who are all too often weaponised in adult
arguments (and legislation for that matter) without a voice of their
own.
- Steven Mitchell Wright
www.theatreworks.org.au
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5. The Setting: The Worlds of the Show
THE META
This is the MEDEA that we expect.
Dark, eerie and other worldly - this world opens
the show with a song sung in German. It is
spooky and hard to determine exactly what is
occurring. A world full of metaphor, gods and
old world magic.

THE NEWSROOM
A chirpy, competitive, "The Project" style news
room. The co-hosts are friendly on air but
despise each other when the cameras are
turned away. This is the present, where we
actually are in time and space at the time of
the show.

THE CHILDREN'S IMAGINATION
This is an amalgamation of facts, blurry
memories and heightened, creative young
minds. Some things they remember clearly,
others may not be entirely the truth. It is
fantastical and larger than life - just like kids
games and storytelling.

www.theatreworks.org.au
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6. the structure of A greek tragedy
The Prologue, or opening speech, introduces the
situation and theme, typically a soliloquy or dialogue in
iambic trimeters. It may be followed by a transitional
section (in speechverse and/or lyric meter) which
transitions into the first major choral song verse section
in lyric meters, the Parodos. The Parodos (the Chorus’
“way on/way to”) is the name of this first song (or song
sequence) of the Chorus which is delivered presumably
sung or chanted as the Chorus makes its entrance into
the “orchestra” (the pit in front of the proscenium, or
stage from which the individual actors hold forth).
Exodos (“way out”—the Greek word from which we get
the modern word “exodus”) is the matching term for
exit of the chorus, all that is said, sung, or done by the
Chorus and the characters left on stage after the
Chorus’ last stasimon.
The Eleven Sections of a Greek Tragedy
1. Parodos which has general meanings in Greek, but
also technical meanings including (a) the first
entrance of the chorus in a drama and (b) the first
choral section of a drama.)
2. First Episode another word with general meaning,
but in discussing drama a technical meaning
referring to a dialogue section in a drama between
choral songs. An Episode may include several
character entrances and exits (distinguish the
modern drama concepts of Acts and Scenes.)
3. First Stasimon
4. Second Episode
5. Second Stasimon
6. Second Episode
7. Third Stasimon
8. Third Episode
9. Fourth Stasimon
10. Fourth Episode
11. Exodos

www.theatreworks.org.au
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7. THEMES
REVENGE:
In Euripides' Medea, revenge—its necessity, its causes, and its price—is central to the drama.
Euripides makes Medea's desire for revenge plausible. Not only has her husband Jason
wronged her by marrying the king of Corinth's beautiful young daughter, but the king of
Corinth has banished her from the city to prevent her from avenging herself on his daughter.
Medea can no longer return to her father's home because she left without his blessing upon
her marriage to Jason. Thus she is unlawfully abandoned, emotionally wounded, and
legitimately outraged. She bridles at the idea that she might be the laughing-stock of
Corinth. Even when Aegeus offers her a secure future in Athens, Medea remains unsolaced
—-she now only seeks revenge.
PASSION:
In a way, the theme of passion that overcomes one's better sense lies behind the theme of
revenge in Euripides' provocative play. The ancient Greeks considered passion dangerous,
and the chorus expresses this in the song that follows Medea's scornful rejection of Jason's
offer of money. The chorus sings that love in excess brings neither glory nor repute, though
love in moderation is blissful. Medea's problem is that she loved Jason so much that she left
behind her homeland and family—and even killed her brother to slow their pursuers, Medea
loved not in moderation but in excess.
POWER:
Greek women had relatively little agency, and Medea's refusal to accept Jason's
abandonment is an expression of feminine power. Jason's key reasoning behind leaving
Medea is to acquire a more powerful position for himself and subsequently their family.

Image by: Underground Media
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Activity 3: universal themes
Answer these questions individually, as a group or in class discussion:
For more in depth answers, first read the E-Book on page 3.
revenge is a dish best served cold
Can you name ten characters from other movies, books, plays, TV shows whose primary
motive was revenge?

passion for the ages
How did Medea go too far in her passion for Jason? Why do you think she did this?

power power power
Why was power so important to the characters in this play?

and even more power
If written today and set in the present, would power be as important of a theme?
Why / Why not?

www.theatreworks.org.au
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8. character breakdown
MEDEA: OUT OF THE
MOUTHS OF BABES

MEDEA - EURIPEDES
Medea: The daughter of king Aeetes of the island of

Performer One

Clochis and granddaughter of Helios, the sun god.

Medea: Exists only in the Children's recount of the

Jason: The son of Aeson. As a child he is given to the

story on stage. We see Medea on video and live on

centaur,

stage.

Chiron,

to

be

raised,

educated,

and

protected from his greedy half-uncle, Pelias, king of

Reporter 2: Sheryl La Femme - one of the two

Iolocus.

reporters in the News Room on That Serious News

Creon: Son of Lycaethus, is the king of Corinth, the

Show.

city-state where the events of Medea take place.
Aegeus: The king of Athens and, apparently, an old

Performer Two

friend of Medea's.

Jason: Exists only in the Children's recount of the story

The Chorus: A group of Corinthian women who have

on stage. We see Jason on video and live on stage.

assembled outside of Medea's house because of the

Reporter 1: Robbo McRobbo - one of the two

loud wailing and lamentation they have overheard

reporters in the News Room on That Serious News

coming from it.

Show.

The Messenger: One of Jason's men and so formerly

Child 1: The younger of the two children, we are

of Medea's household.

hearing the story through their opinions and memories.

The Children: The two sons of Medea and Jason,
each speak only once during the play. They are

Performer Three

undifferentiated and, in some ways, more like set

Nurse: Exists only in the Children's recount of the story

pieces than active characters.

on stage. Medea's life long hired help.

The Princess: As the Princess never speaks or

Child 2: The older of the two children, we are hearing

physically appears in the play, she is less a character

the story through their opinions and memories.

than a significant figure. She is Creon's daughter and

Priestess Brioche: A Clairvoyant who channels the

Jason's new bride.

childrens so they can tell us the story from the beyond.

The Nurse: One of Medea's servants.

King Creon: The King. Exists only in the Children's

The Tutor: Responsible for the children's education.

recount of the story on stage.

Image by: Daniel Rabin

www.theatreworks.org.au

18

Activity 4: THE RHYTHM OF TEXT
Directing and Acting challenge:
In groups of 3, assign one person to play M
(Medea), one to play J (Jason) and one person to
direct.
The text in this passage is overlapping (ie. it is
said simultaneously in some sections). Your job is
to find the rhythm in which the characters say this
text and therefore how the conversation flows.

M: Husband
J: Medea
M: Do you remember this?
J: Remember what?
M: The first night we J: Shh. The children can hear us.
M: We fell into each other
J: What have you done
M: Fell forever
J: You stupid idiot

Remember to think about how each of the
character's text would flow both with and without
the other person talking.

M: Those kisses
J: I’ve been doing this for us
M: Kisses of blood
J: For you

Eg: Medea's text -

M: We danced

Do you remember this?
The first night we Fell into each other
Fell Forever

J: You could have stayed

It is important that when we stage overlapping
text that the audience can still hear both sides of
the conversation.

J: You just had to agree

M: I can still feel your arms
J: All of this could have been yours
M: Around me

M: We dipped
J: You just had to be patient
M: And swayed

How do we achieve this?

J: You just had to shut

Why are these characters speaking over one
another?

M: And spun
J: Your mouth
M: Around and around

Are their thoughts in sync or in opposition to each
other?
This task should take you 20 minutes.

J: But no
M: My feet barely touched the ground
J: You just couldn’t help yourself
M: That was love

www.theatreworks.org.au
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9. CAST AND CREATIVES
MEDEA: Out of the Mouths of Babes

DIRECTOR
Steven Mitchell Wright

CAST
Willow Sizer

CAST
Paolo Bartolomei

CAST
Emily Joy

VIDEO ARTIST
Chris Bennett

DESIGNER
Hahnie Goldfinch

LIGHTING DESIGNER
Ben Hughes

SOUND DESIGNER
Danni A. Esposito

PRODUCTION MANAGER
Holly Anderson

tech manager
Tom Ray

LIGHTING ASSOCIATE
Spencer Herd

www.theatreworks.org.au

ASSISTANT DIRECTOR
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10. DIRECTOR'S PROCESS
In the process of development we interviewed five children aged six to ten and got their take on the story,
got them to describe key scenes, draw how the characters and scenes looked and we’ve taken that on
board and it’s shaped the work in a surprising way. The show very much follows the story as we know it but
not from the angle we usually look at it from. Purists will still have enough there for them to enjoy the work
but there are new things that the children discovered which I’d never thought of.
We took the results from the Children’s Council into the writing room and the design rooms and from there
we began to reshape and restructure the work finding ways for the children’s input to be included and
subsequently Medea’s children to be more present in the work. We started with the traditional Greek
structure of Parados, Prologos, Stasimon etc.. and looked at how we can transpose those ideas for a
contemporary audience and our take on the story. We created a framing device that allows the audience
to directly access Medea’s children and then we looked at what the children were privy to in the story and
what they weren’t. Many of the translations include a lot of wringing-of-hands soliloquies which were the
first things to go because the children weren’t there to hear the inner workings of the adult characters'
minds. We redrafted some scenes, we wrote some new scenes and then we left some big gaps in the text
for us to play with on the floor.
Getting the team and the actors in the room - we immediately began to talk about the playing style of the
work and the forms we were playing with - this work isn’t naturalism, it’s not really any particular form or
genre we can point at. It’s large in scale - its life and myth recalled through the minds of children. It’s that
idea that drives all the choices we are making on the floor, in the design, the sound, video. We are currently
at the end of week 2 of rehearsal and from here we need to begin to layer in productions element, begin
working with the live-feed in the space, add sound cues to the scenes and find the emotional connection
for the actors within this larger than life form.

Image by: Dylan Evans
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Activity 5: Your process
(written task)
Creating a creative process
Most performance makers have their own creative process. How they best create new work
or devise elements of work with other creatives.
Think about your own practice, how do you like to make new work or tell stories? If you
haven't done so before - What exercises are you most drawn to in theatre studies or drama
class? Write a paragraph on how you might like to attempt making new work in the future.
Some provocations to get you started: Solo or Team work? What style of work? Creating
something new or retelling an old story differently? What is your role (you might have many:
writing/acting/directing etc.) What is one cool thing that makes you excited to try making
work in this way?

Writing Space:

www.theatreworks.org.au
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11. SOUND DESIGN & PROCESS
The overarching sonic agenda of Medea: Out Of The Mouths Of Babes is one
that can be heard and experienced with attributes and qualities that are
epic, delicate, playful and nuanced. The definition of our aural world has
been influenced and informed by the findings embedded within the script,
motivated by a notion I and Steven have recognised as the manipulation of
the game of life. The beauty, the pain, the joy, the anger, the fear, the
sadness, the love, and everything in between. And not only from an adult
perspective, but also, the experience of the child. (Which is often forgotten).
Music is one of the most universal ways of self-expression and
communication for all humankind. Music and sound are an entity that
underpins our lives in every aspect, and way for all people of all ages. And
this is of the essence in the ambience and atmosphere of our sonic and
musical landscape of Medea: Out Of The Mouths Of Babes. With this power
that comes with sounds of any degree – musical or otherwise, attention to the
way in which this manipulative force was present, was important to keep in
mind when generating the show. To ensure we are delicate in the way we are
subconsciously asking our audience to feel through the sonic atmosphere in
order to best support the telling of our tale.
I began the process in the pre-production phase (aka the dreaming period)
with Steven; where we spoke about what he heard, and I heard. As well as
this, the cover songs we would incorporate within the show. And how these
dramaturgically would be an effective tool – giving a voice to the inner
turmoil of Medea. I then generated a pallet of textures and aural tones as
well as sketches for key moments of composition and sound focus. To ensure
we would enter the rehearsal and manufacture period with references that
would work in our favour in building the show. When generating the cover
songs, myself, Steven, and Willow (our Medea), had music calls every few
mornings. In which we would trial different arrangements of each cover song
and vocal styles until we locked in a version that was suitable for all of us.
From this it was a back-and-forth tango of what worked and what wasn’t,
and trialling this in the rehearsal room. Crucial, in ensuring that we entice a
reactive space from the floor to the score and back again.
The aural world of our show has the freedom and independence to stand on
its own to elicit themes of confinement, parenthood/childhood, and
repetition/cyclicality, as well as allowing an audience members imagination
to explore and expand with the characters they see on stage. Enticing
feelings of a highly stylised dystopia, as it is unsettling, abstracted and
jarring. The elements do not allow for an audience member to ever feel like
they can become complacent, which is something in which the children too
feel. Bringing rhythm and pace through sonic time as the composition and
sound design drives the narrative forward.
Image by: Underground Media

- Danni Esposito
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Activity 6: Sounds good to me
Answer these questions individually, as a group or in class discussion:
songs of medea
List five pop songs you think would work well in MEDEA and the characters that would sing
them:

sound and the stage
Why is the soundscape and composition important to the audience's experience?

themes in sound
What themes and feelings has the sound designer said they are working towards in their
composition?

instrumentation
What type of instruments would you put into the soundscape of MEDEA? (eg. Woodwind,
Brass, Percussion etc.) And Why?

www.theatreworks.org.au
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12. Designing the world of MEDEA
Designing for MEDEA: OUT OF THE MOUTHS OF
BABES has been a fresh exploration in new aesthetics,
colour, shape, process and design mentality for me.
The root of each set and costume comes from initial
conversations with the director about the rules of the
world and questions through analysis of the text (What
drives the characters? What are the themes and
emotions the director wants to focus on? What is the
director hoping the audience leaves with?) are
typically the seed from which I create a visual space.
This progresses to a joined exploration of what
elements from this combined information excites us
most. Although the director - Steven Mitchell Wright
and I have worked together for many years on several
different productions this will be the first time I will be
stepping into a solo design role. For this show, we
maintained a back and forth conversation on the
design direction and I was presented with several
existing factors, being challenged with braiding
predetermined elements them the fibre of a
conceptual and evolving world and characters.
The most prominent of these were drawings made by
kids on the children's council. Images of King Creon
with wild eyes, Jason in an ironman suit, Medea in
strong geographic silhouettes and Princess Tiffany
wearing a “laser dress” were joined by a myriad of
other rich and dynamic starting materials. This
production chooses to tell the story of Medea through
the eyes of her children and these images became a
major touchstone for many of the costumes in the
show. The personal difficulty for me came with
allowing the design to truly sit through the eyes of a
child instead of interpreting the resource material as
an adult who is interpreting a child's drawing. My
instinct as a designer is to distil concepts around
characters and layer them into an ideal interpretation.
To remain in such a raw space, with such strong
influences in the lens of a child was both exciting and
confronting.
- Hahnie Goldfinch

www.theatreworks.org.au
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12. Designing the world of MEDEA (Continued)
Existing offers and ideas were also present in the set
design and these ideas transformed into new
interpretations. What was a full tv studio became a
foundational collage of TVs and an ASM with a held
camera: a comment on the vehicle the audience
accesses the children and on the accepted
exploitation of tragedy. The presentation of a large
projection screen and 6m revolve meant working within
existing parameters to provide a space that served the
dynamic of the world on stage, while finding a
practical way to change scenery in a way that made
sense aesthetically to the characters. I chose to take a
cue from the costume design process and simplify the
elements a child might remember from their house.
Instead of a lounge room full of furniture, I offer a
brightly coloured sofa, its shape, slightly irregular. In
this way, the space becomes a tool and
accompaniment to the action onstage and provides an
indicator of the space they are in within the play rather
than a competing element.
Following a new process through the design for
MEDEA: OUT OF THE MOUTHS OF BABES has resulted
in an aesthetic direction I would not have otherwise
pursued but one that presents new pathways as a
designer. It has provided a space that both serves and
informs the work, with a fresh palette, playfully and full
of colour.
- Hahnie Goldfinch
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Activity 7: Design your medea
designing costume and set
Using the children's drawings above as inspiration, design in the below space a costume
and set piece for a moment of your choice in the new text (MEDEA: Out of the Mouths of
Babes). You must list what each element is made out of and write one to two sentences on
your design choices for this moment.
Eg. Medea when she is talking to the chorus: The Chorus are all dressing in colourful stripes
like hard boiled lollies because they are in the children's fantastical memory. Medea is
floating on a pile of laundry that was left in the living area.
This activity should take you 10 minutes.

Create here:
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