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a theatrically gruesome battle on trampolines to a soundtrack of
existential dread and an entire swimming pool worth of sweat

RAMPOLINE

by kasey barratt with text by mary shelley
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Theatre Works respectfully acknowledge First People’s sovereignty and recognise
the continuing connection to lands, waters and storytelling by Traditional
Custodians of Country throughout Australia.

We pay our respects to the many clans and language groups in Victoria, to their
elders past and present, and acknowledge the strength and resilience of all
Aboriginal peoples.

Always was, always will be Aboriginal land.

ABOUT THEATRE WORKS

Theatre Works is an artist-first organisation and we exist to support emerging, established,
local and national artists as they achieve their vision on stage with as little compromise as
possible. We encourage risk-taking and live for new ideas.

MISSION

Theatre Works fills a vital niche in the Australian cultural landscape as an artistic home and
destination for the ambitious, the new and the eminent.

VISION

To be the Australian epicentre of independent theatre and independent theatre makers

by investing in, empowering and supporting artists of all experience, identity, background

and aspiration to make ambitious works that reflect, redefine or reimagine contemporary
Australia and contemporary Australian theatrical practice.

VALUES

ARTIST OVER ART
We believe in creating safe opportunities and environments for artistic and professional
development in pursuit of individual artists and companies’ own definitions of success.

EMPOWERING RISK
We believe that the future is defined by those who challenge the status quo. As such we
partner with companies and artists that push the boundaries of content, form or scale.

CREATIVE FREEDOM
We get out of the artists’ way.

SUSTAINABLE PRACTICE
We value the longevity of our organisation, partnering artists and their careers, our planet
and our art form. We prioritise the mental and fiscal health of our organisation and
partnering artists.

DIVERSITY AND ANTIRACISM
We believe in a theatre and a theatre sector that is a true representation of the diverse
world in which we live. We actively seek to create opportunities and pathways for
marginalised communities.

THE TEAM

DIANNE TOULSON (she/her) Executive Director / Creative Producer
ADAM GARDNER (he/him) Marketing / Graphic Design / Box Office Manager
JADE HIBBERT (she/her) Company Producer
CHRIS PATRICK HANSEN Marketing and Producing Associate
RIVER STEVENS (he/him) Front of House Co-Ordinator
JOSHUA FERNANDEZ Venue Operations Assistant
ANNE HENDERSON (she/her) Finance Administrator



NIHILISTIC OPTIMISM
ON TRAMPOLINES

by kasey barratt with text by mary shelley

WRITTEN AND DIRECTED BY
Kasey Barratt (she/her)

CO-CHOREOGRAPHER
Elyssa Barratt (she/her)

SET/COSTUME DESIGN BY
Josh McNeill (he/him)

LIGHTING DESIGN BY
Tom Vulcan (he/him)

SOUND DESIGN/COMPOSITION BY
Sofia Jorgovic (she/they)
John Sharp (he/him)

STAGE MANAGER & SOUND OPERATOR
Azriel Halge (she/her)

DRAMATURGY BY
Rosa Ablett-Johnstone (she/her)
Belle Hansen (she/her)

CO-PRODUCER
Anita Mei La Terra (she/her)

BAND
Jackson Cross (he/him) on GUITAR
Darby Ferguson-Cumming (he/him) on BASS
Nicholas Costa (he/him) on DRUMS

CAST
Gabrielle Ward (she/her) as MARY

Bek Schilling (they/them) as PERCY

Eleanor Golding (she/her) as BYRON
Sophie Graham Jones (she/her) as CLAIRE

Zoe Wakelin (she/her) as JOHN
Jett Chudleigh (she/her) as CREATURE

Morgan Murphy-Dale (she/her) as SWING
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WRITER/DIRECTORS’ NOTE

KASEY BARRATT

It’'s 1816, the year without a summer. A
volcanic eruption has plunged the world
into a miniature climate change. In the
middle of famines, epidemics, political
unrest, and the world’s worst weather, a
group of bored 20-somethings are stuck
inside with nothing fo do. Until someone
proposes a challenge. Who can write the
most terrifying ghost story¢ Inspired by her
own nightmares, as the story goes, Mary
Shelley set about writing Frankenstein.

To me, this felt like the perfect framework
to tell a story about the present day.
All the elements were already there;
the characters, the relationships, the
setting, this strange intersection between
boredom, apathy, optimism, nihilism, and
a world that seems to be on the brink of
falling apart.

From there, | thought ‘what if these
characters were so bored they started
bouncing off the walls?g’.

Literally.

So, I'll set it in a trampoline park. The
inhabitants of the house - Mary Shelley,
Percy Shelly, Lord Byron, Claire Clairemont
and John Pollidori - will become the
disaffected employees of ‘Trampoline
World’.

As | began developing the script my
fascination with Mary Shelly and her
novel only grew. How did this 18 year old
girl write one of the most famous novels
of all fime and single handedly invent an
entirely new literary genre? And why is it,
more than 200 years later, still so difficult
for some to believe she even wrote it?

In learning about Mary’s life, and from
reading some of her other writings, it feels

almost obvious that Frankenstein is her
story. Frankenstein is an exploration of her
fears and anxieties, grief, loneliness and
uncertainty. And if anyone could tell you
a thing or two about grief and loneliness
it was definitely Mary Shelley. For me, it
felt there was so much within the text that
was so deeply personal to her, honestly
| find it absolutely insane anyone could
argue otherwise. Mary in her own words
essentially says as much.

“And now, once again, | bid my hideous
progeny go forth and prosper. | have an
affection for it, for it was the offspring of
happy days, when death and grief were
but words, which found no frue echo
in my heart. Its several pages speak of
many a walk, many a drive, and many
a conversation, when | was not alone;
and my companion was one who, in this
world, | shall never see more. But this is
for myself; my readers have nothing to do
with these associations.”

- Mary Woolsencraft Shelley, London,
October 15, 1831

Frankenstein is a story that has been
told again and again, and it's been
referenced in pop culture more times
than | can count. I'm not entirely sure
what it is exactly about Frankenstein that
fascinates us, I'm sure you could read
many lengthy essays on the subject. For
me, every time | approach this text there
is something new to learn from it, a new
perspective that | haven't considered
before. And | hope with this work | have
managed to achieve the same.

After all, isn't that what a good story
should do?
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THANK YOUS AND
ACKNOWLEDGEMENTS

The cast and crew behind Nihilistic Optimism on Trampolines would like to thank the
following for their support of this production:

The entire team and all the Front of House staff at Theatre Works for all their help
and support through this process.

RESIDENCY SPACE: NATIONAL INSTITUTE OF
FUNDING: CYBEC FOUNDATION CIRCUS ARTS

‘ National
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RESIDENCY SPACE/DEVELOPMENT VENUE:

FUNDRAISER: AUSTRALIAN CULTURAL FUND GIPPSLAND PERFORMING ARTS CENTRE
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- ARTS CENTRE

RESIDENCY SPACE/DEVELOPMENT VENUE:
REHEARSAL VENUE: TEMPERANCE HALL GIPPSLAND PERFORMING ARTS CENTRE
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HALL o Monash Uni
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A huge thank you to everyone who donated to our Australian Cultural Fund,
including Nola Barratt, Alex Glenk, Anonymous, Dianne Toulson, Damon Branecki,
Ben Hockley, Emily Darling, Pohlyn La Terra, Stefan La Terra, Roger Ong, John La
Terra, and Bruno and Tiziana La Terra.

Additionally a huge thank you to every single person who has assisted in any way or
volunteered their time across development, rehearsals and bump-in to help bring
this production to life.




KASEY BARRATT JOSH MCNEILL

WRITER AND DIRECTOR SET/COSTUME DESIGNER

ELYSSA BARRATT TOM VULCAN

CO-CHOREOGRAPHER LIGHTING DESIGNER




SOFIA JORGOVIC AZRIEL HALGE

SOUND DESIGN/COMPOSITION STAGE MANAGER & SOUND OPERATOR

JOHN SHARP ROSA ABLETT-JOHNSTONE

SOUND DESIGN/COMPOSITION DRAMATURG




BELLE HANSEN JACKSON CROSS

DRAMATURG BAND - GUITAR

ANITA MEI LA TERRA DARBY FERGUSON-CUMMING

CO-PRODUCER BAND - BASS




NICHOLAS COSTA BEK SCHILLING

BAND - DRUMS CAST - PERCY

GABRIELLE WARD ELEANOR GOLDING

CAST - MARY CAST - BYRON




SOPHIE GRAHAM JONES JETT CHUDLEIGH

CAST - CLAIRE CAST - CREATURE

ZLOE WAKELIN MORGAN MURPHY-DALE

CAST - JOHN CAST - SWING
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image by steven mitchell wright

THE LIE THAT HELPS THIS NON-BINARY PERSON GET THROUGH
THEIR PREGNANCY WITHOUT MURDERING THEIR MOTHER AND
THE CHAQOS THAT FOLLOWS
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TIXON SALENOW

THEATREWORKS.ORG.AU

by artemis munoz
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